Unit 3: Poetic Forms and Voices 

Activity 7a: Sonnets

Overview: You will learn the various components of a sonnet. You will also study an example of a sonnet deconstructed. Your assignment will be to deconstruct a sonnet by analyzing the text, in the process identifying poetic devices. 

Content


	Sonnet 18 
Shall I compare thee to a summer's day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer's lease hath all too short a date:

Sometime too hot the eye of heaven shines,

And often is his gold complexion dimm'd;

And every fair from fair sometime declines,

By chance or nature's changing course untrimm'd;

But thy eternal summer shall not fade

Nor lose possession of that fair thou owest;

Nor shall Death brag thou wander'st in his shade,

When in eternal lines to time thou growest:

So long as men can breathe or eyes can see,

So long lives this and this gives life to thee.


This Sonnet is an extended metaphor comparing one's life to the seasons and relying heavily on personification. 
	Sonnet 18 
William Shakespeare 
	In Plain English 
	Poetic Device 

	Shall I compare thee to a Summer's day? 
	- You are as beautiful as a summer's day. 
	- Rhetorical question 

- Metaphor 

	Thou art more lovely and more temperate: 
	- You are more beautiful and more pleasant. 
	  

	Rough winds do shake the darling buds of May, 
	- Your young beauty is shaken by life's harsh realities. 
	- Alliteration 

	And Summer's lease hath all too short a date: 
	- The season of early adulthood goes all too quickly. 
	- Personification 

	Sometime too hot the eye of heaven shines, 
	- Sometimes life proves too intense. 
	  

	And oft' is his gold complexion dimm'd; 
	- Even the sun's perfect complexion can be dimmed. 
	-Personification 

	And every fair from fair sometime declines, 
	- Even heaven sent beauty can decline. 
	  

	By chance or nature's changing course untrimm'd: 
	- Whether by chance or fate the same outcome prevails. 
	  

	But thy eternal Summer shall not fade 
	- No matter your age, to me you will remain in your prime. 
	-Personification 

	Nor lose possession of that fair thou owest; 
	- Nor will you ever lose your beauty. 
	  

	Nor shall Death brag thou wanderest in his shade, 
	- You will never walk beside death. 
	  

	When in eternal lines to time thou growest: 
	- You are made immortal through these written words. 
	    

	So long as men can breathe, or eyes can see, 
	- As long as these words are read. 
	  

	So long lives this, and this gives life to thee. 
	-So long will you live. 
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Assignment: Complete the following assignment and submit your work to me. 
Using the sonnet "How do I love thee? Let me count the ways" by Elizabeth Barrett Browning explain the sonnet in plain English and note any poetic devices used.

How do I love thee? Let me count the ways. 
I love thee to the depth and breadth and height 
My soul can reach, when feeling out of sight 
For the ends of Being and ideal Grace. 
I love thee to the level of everyday's 
Most quiet need, by sun and candle-light. 
I love thee freely, as men strive for Right; 
I love thee purely, as they turn from Praise. 
I love thee with a passion put to use 
In my old griefs, and with my childhood's faith. 
I love thee with a love I seemed to lose 
With my lost saints, - I love thee with the breath, 
Smiles, tears, of all my life! - and, if God choose, 
I shall but love thee better after death.

	How Do I Love Thee?... 
Elizabeth Barrett Browning 
	In Plain English 
	Poetic Devices 

	How do I love thee? Let me count the ways. 
	- 
	- 


	I love thee to the depth and breadth and height 
	- 
	- 

	My soul can reach, when feeling out of sight 
	- 
	-
 

	For the ends of Being and ideal Grace. 
	- 
	-
 

	I love thee to the level of everyday's 
	- 
	-
 

	Most quiet need, by sun and candle-light. 
	- 
	-
 

	I love thee freely, as men strive for Right; 
	- 
	- 


	I love thee purely, as they turn from Praise. 
	- 
	-
 

	I love thee with a passion put to use 
	- 
	-
 

	In my old griefs, and with my childhood's faith. 
	- 
	- 

	I love thee with a love I seemed to lose 
	- 
	-
 

	With my lost saints, - I love thee with the breath, 
	- 
	-
 

	Smiles, tears, of all my life! - and, if God choose, 
	- 
	-

	I shall but love thee better after death. 
	- 
	-
 


Unit 3: Poetic Forms and Voices 

Activity 7b: The Ballad 

Overview: You will become familiar with the structure of the ballad. Next you will examine the characteristics and elements that are present in this traditional poetic form. 

Content
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Did you know?

One of the more traditional forms of poetry that is still very popular today is the ballad. A ballad is often referred to as a narrative poem because it narrates or tells a story. A lot of ballads that are written today are actually songs performed by various singers. One popular ballad that is a song is "The Cats in the Cradle" by Harry Chapin. In this song, the story is told of a father who never has time for his child as he is growing up. Then when the child becomes a young man, the father, who is now old, wants his son to visit him but now the child has no time for the father.

Ballads are called epics and traditionally they are haunting stories that warn of the dire consequences of certain actions. In the same way that “Once upon a Time” was a dire warning, or cautionary tale, of what can happen under extreme circumstances, so to is the ballad. However, modern ballads do not always focus on a dire warning. 
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For example 
"Casey at the Bat" written in 1888 by Ernest Thayer is a very popular ballad. In this ballad about baseball, the home team is waiting for its hero Casey to come up to bat and win the game. However Casey does not fulfill the townspeople's expectations. 
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Required Reading
	Casey at the Bat(06-03-1888)
by Ernest Lawrence Thayer

	The Outlook wasn't brilliant for the Mudville nine that day:
The score stood four to two, with but one inning more to play.
And then when Cooney died at first, and Barrows did the same,
A sickly silence fell upon the patrons of the game.
A straggling few got up to go in deep despair. The rest
Clung to that hope which springs eternal in the human breast;
They thought, if only Casey could get but a whack at that -
We'd put up even money, now, with Casey at the bat.
But Flynn preceded Casey, as did also Jimmy Blake,
And the former was a lulu and the latter was a cake;
So upon that stricken multitude grim melancholy sat,
For there seemed but little chance of Casey's getting to the bat.
But Flynn let drive a single, to the wonderment of all,
And Blake, the much despis-ed, tore the cover off the ball;
And when the dust had lifted, and the men saw what had occurred,
There was Jimmy safe at second and Flynn a-hugging third.
Then from 5,000 throats and more there rose a lusty yell;
It rumbled through the valley, it rattled in the dell;
It knocked upon the mountain and recoiled upon the flat,
For Casey, mighty Casey, was advancing to the bat.
There was ease in Casey's manner as he stepped into his place;
There was pride in Casey's bearing and a smile on Casey's face.
And when, responding to the cheers, he lightly doffed his hat,
No stranger in the crowd could doubt 'twas Casey at the bat.
Ten thousand eyes were on him as he rubbed his hands with dirt;
Five thousand tongues applauded when he wiped them on his shirt.
Then while the writhing pitcher ground the ball into his hip,
Defiance gleamed in Casey's eye, a sneer curled Casey's lip.

And now the leather-covered sphere came hurtling through the air,
And Casey stood a-watching it in haughty grandeur there.
Close by the sturdy batsman the ball unheeded sped-
"That ain't my style," said Casey. "Strike one," the umpire said.
From the benches, black with people, there went up a muffled roar,
Like the beating of the storm-waves on a stern and distant shore.
"Kill him! Kill the umpire!" shouted someone on the stand;
And its likely they'd a-killed him had not Casey raised his hand.
With a smile of Christian charity great Casey's visage shone;
He stilled the rising tumult; he bade the game go on;
He signalled to the pitcher, and once more the spheroid flew;
But Casey still ignored it, and the umpire said, "Strike two."
"Fraud!" cried the maddened thousands, and echo answered fraud;
But one scornful look from Casey and the audience was awed.
They saw his face grow stern and cold, they saw his muscles strain,
And they knew that Casey wouldn't let that ball go by again.
The sneer is gone from Casey's lip, his teeth are clenched in hate;
He pounds with cruel violence his bat upon the plate.
And now the pitcher holds the ball, and now he lets it go,
And now the air is shattered by the force of Casey's blow.
Oh, somewhere in this favoured land the sun is shining bright;
The band is playing somewhere, and somewhere hearts are light,
And somewhere men are laughing, and somewhere children shout;
But there is no joy in Mudville - mighty Casey has struck out.


As you read the poem consider: 
•  What details are given about the setting? (where and when?)
•  Who are the characters and what details are included about them?
•  What is the "dire" consequence of Casey's action?
•  What constitutes the beginning, middle, and end of this story? 

Structure of a Ballad
The ballad tells a story with a beginning, middle, and end. 

There is a setting and characters. 

It is written in stanzas containing four lines. 

The beat or pattern present in most lines of the poem is iambic. 

The rhyme scheme is abab or abcb. 

 Iambic refers to the pattern of an unstressed syllable followed by a stressed syllable. (- /)   - is an unstressed syllable and / is a stressed syllable or the syllable that is emphasized. 

Let's look at the first stanza of "Casey at the Bat" .
Above each line is the pattern of unstressed and stressed syllables. 

    -      /    -      /     -      /     -     /
 The outlook wasn't brilliant for

   -      /     -       /       -      /
the Mudville nine that day, 

  -         /          -       /    -     /
The score stood four to two,

   -       /     -     /    -       /      -    /
with but one inning more to play.

The pattern is iambic. 
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Review: The rhyme scheme for this stanza is abcb. To establish the rhyme scheme look at the last word of each line. Words that rhyme receive the same letter of the alphabet. 
for = a 

day = b 

two = c 

play = b (rhymes with day) 

 If we were to examine each stanza in the ballad, we would discover that most of them follow a similar rhyme scheme and pattern of unstressed and stressed syllables. 
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Enrichment 
Another example of a very famous ballad is "The Highwayman" by Alfred Noyes.

To find examples of other ballads use your favourite search engine or go to wikipedia and type ballads in the search bar.   
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 Assignment

Find and read an example of another ballad. Be prepared to share it with me, respond to the following information about the ballad you have selected:

· Summarize the ballad highlighting the setting, characters, plot, conflict (if there is one), and in particular how the conflict is resolved. 

· Select one stanza from the ballad and demonstrate how it does or does not follow the typical rhyme scheme and pattern of unstressed or stressed syllables described on the content page. Be sure to include the actual stanza in your discussion! 
· Your opinion about the ballad; do you like it? Why or why not? Give specific reasons for your opinion? 
