Unit 3: Poetic Forms and Voices 

Activity 3a: Structure and Form

Overview



You will learn about a variety of structures and forms found in poetry. We will look at the origins of these structures and forms as well as how they have been adapted over time to present day. Building on the origins of poetry, the epic poem/ancient ballad, you will analyse several forms of poetry that originated primarily in the Renaissance period, and remain with us today, either in their original form or in modern variations. Next you will examine modern poetry in the form of free verse. You will also research 'the poet' in an attempt to uncover the 'voice' of the poet or ‘persona' in the text provided. Finally, you will study a variety of literary devices commonly used in poetry. 
Content



Structure and Form: 
In this activity, you will be given explanations and samples illustrating several structured forms of poetry. Prior to the 20th century, most poets used prescribed structures such as odes, ballads, sonnets, and lyrics. Modern poetry has grown from very diverse origins. Songs, fables, myths, religious teachings, and other entertainments from across the globe have all influenced the ways poets structure their writing today. Modern poetry is often free verse, dependent upon powerful images, punctuation, line breaks, use of white space, and original phrasing to impact the reader. In all times and places, poetry relies upon metre sound and cadence, the intrinsic music and rhythm of words and phrases, to move the reader. Traditional poetry was also associated with rhyme. Most people still associate poetry with rhyming even though most poems written these days avoid rhyme entirely and deliberately. 

Let's look at different types of Structure and Form: 
We have already looked at the epic poem which is an ancient ballad in structure and form. In this activity we will look at some other structures and forms of poetry, specifically the roundel, the villanelle, and free verse. We will look at free verse poetry in more detail in Activity 3. 
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The roundel , popularized by Charles Swinburne, is based on the rondeau, a form of English poetry borrowing much of its structure from traditional French lyrics. The roundel uses a phrase to begin and end the first stanza. This phrase also appears to complete the poem. The rhyme scheme runs throughout the poem as follows: 

	First stanza: abab (hills, begun, fill, sun) 
Second stanza: bab (won, chill, run) 

Third stanza: abab (kill, done, still, sun) 
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 The villanelle is a fixed form consisting of nineteen lines divided into six stanzas: five tercets and a concluding quatrain. A rhyme scheme of aba dominates the structure of the poem.
	Do Not Go Gentle Into That Good Night by Dylan Thomas 

Do not go gentle into that good night, 
Old age should burn and rave at close of day; 
Rage, rage against the dying of the light. 

Though wise men at their end know dark is right, 
Because their words had forked no lightning they 
Do not go gentle into that good night. 

Good men, the last wave by, crying how bright 
Their frail deeds might have danced in a green bay , 
Rage, rage against the dying of the light. 

Wild men who caught and sang the sun in flight, 
And learn, too late, they grieved it on its way, 
Do not go gentle into that good night. 

Grave men, near death, who see with blinding sight 
Blind eyes could blaze like meteors and be gay, 
Rage, rage against the dying of the light. 

And you, my father, there on the sad height, 
Curse, bless, me now with your fierce tears, I pray. 
Do not go gentle into that good night. 
Rage, rage against the dying of the light. 


Today many poets experiment with poetry that does not have a prescribed structure and does not rhyme. 
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Walt Whitman was one of the first poets who did not concern himself with rhyme. He wrote in the style known today as free verse. Here is an example of one of the most famous stanzas from his epic "Leaves of Grass": 

	Song of Ourselves by Walt Whitman 

I celebrate myself, and sing myself, 
And what I assume you shall assume, 
For every atom belonging to me as good belongs to you. 
I loaf and invite my soul, 
I lean and loaf at my ease observing a spear of summer grass. 
My tongue, every atom of my blood, formed from this soil, this air, 
Born here of parents born here from parents the same, and their parents the same, 
I, now thirty-seven years old in perfect health begin, 
Hoping to cease not till death. 


Poetic Devices 
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What are poetic devices? 
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They are any word or group of words that evoke an overtone of sensory impression beyond the literal or stated meaning of the words themselves. 

Poetic devices include figurative language which can be defined as "saying one thing and meaning another." 
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For example: 
simile : is a figure of speech in which one thing is compared to another, typically using the words like or as : "My love is like a red, red rose." 

metaphor : is a figure of speech in which the comparison is implicit, with one thing replacing another: "My love is a red, red rose" or "The red, red rose of my love." 

Other poetic devices include: 

alliteration : the repetition of consonant sounds. "Bloody, bawdy villain!/ Remorseless, treacherous, lecherous, kindless villain!/ O! vengeance!" (William Shakespeare, Hamlet ). Note the repetition of the B, R, S, and V sounds. 

anaphora : the repetition of a key word or phrase at the beginning of successive lines. For example, Martin Luther King Jr.'s "I have a dream..." speech. 

hyperbole: extravagant or excessive exaggeration, which inflates or reinforces a point of view. For example, "My father's brother, but no more like my father/ Than I to Hercules..." (William Shakespeare, Hamlet ). 

oxymoron : a radical paradox; a conjuction of extreme opposites. For example, "Dry ice is so cold that it burns." 

personification : the humanization of an object; endowing something inanimate with human attributes and characteristics. For example, "the subway yawns the quickest promise home." 
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Whose Voice are we Listening to? 
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When we read or hear poetry, we are listening to someone's voice. Sometimes it is the voice of the poet and sometimes the poet ‘assumes' the voice of another persona. How do we know whose voice it is? We don't. But, if we know something about the poet sometimes we can make assumptions about the voice. Go back and read Walt Whitman's "Songs of Ourselves" again. Now do some research on Walt Whitman. So, do you think that Whitman is using his own voice, or, as he has stated, is it the voice of ‘everyman'? 

Let's look at some other examples. For each of the poems below research the background of the author and determine whether their life experiences influence their writing. 
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"I'm Nobody!  Who are You?" 
"I'm Nobody" 
by Emily Dickinson 

I 'm nobody! Who are you? 

Are you nobody, too? 

Then there 's a pair of us—don't tell! 

They 'd banish us, you know. 

How dreary to be somebody! 

How public, like a frog 

To tell your name the livelong day 

To an admiring bog!
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The Tyger (from Songs Of Experience) by William Blake

Tyger! Tyger! burning bright 
In the forests of the night, 
What immortal hand or eye 
Could frame thy fearful symmetry? 

In what distant deeps or skies 
Burnt the fire of thine eyes? 
On what wings dare he aspire? 
What the hand dare sieze the fire? 

And what shoulder, & what art. 
Could twist the sinews of thy heart? 
And when thy heart began to beat, 
What dread hand? & what dread feet? 

What the hammer? what the chain? 
In what furnace was thy brain? 
What the anvil? what dread grasp 
Dare its deadly terrors clasp? 

When the stars threw down their spears, 
And watered heaven with their tears, 
Did he smile his work to see? 
Did he who made the Lamb make thee? 

Tyger! Tyger! burning bright 
In the forests of the night, 
What immortal hand or eye 
Dare frame thy fearful symmetry?


[image: image11.png]


Assignment
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Complete the following assignment and submit your work to me. 
For each of the following (from the content page)

"I'm Nobody! Who are You?" "I'm Nobody" by Emily Dickinson 

"The Tyger" (from Songs Of Experience) by William Blake

Write a supported opinion paragraph (one paragraph for each poem) explaining why you think the poet is, or is not, speaking in his/her own ‘voice'. Use the internet to research each poet. When you feel that you have enough information about the poet, formulate your response. List your web sites after each response. 
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The following is an example of the opinion paragraph for "Song of Ourselves".

Song of Ourselves by Walt Whitman:

Walt Whitman was a ‘free spirit' at a time when the United States was still very much in the grasp of Victorian society, and still tied to its Puritan roots. Whitman's philosophical and spiritual beliefs were rooted in Eastern transcendentalism and mysticism. At the same time, he loved his country deeply and believed strongly in the United States as a model for democracy and freedom. This unusual ‘marriage' of Eastern mysticism and Western liberalism produced a poet that attempted to find the ‘everyman', or what would become known a century later as the ‘Global Soul' (Pico Iyer). I feel that in "Song of Ourselves", Whitman is writing as his creation, ‘everyman', but at the same time, he cannot distance himself. I think that ‘everyman' is Whitman and that the voice in "Song of Ourselves" is Whitman himself. 
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Helpful Hints for Writing a Supported Opinion Paragraph
Expressing your opinion in a paragraph is a very useful skill in communication. There are many situations where you will be expected to express your opinion about a topic and support your opinion with clear details. The purpose of your paragraph should be to convince whomever is reading your paragraph that your opinion is right, so you should have very clear reasons and supporting details.

All paragraphs have three essential parts.

1. The topic sentence introduces the topic of your paragraph and shows the point you want to make about that topic. 

2. The body sentences work together to explain and support the point you want to make about that topic. You should have at least three sentences in the body. Try to write four or five sentences so that your argument is supported strongly. 

3. The concluding sentence sums up your argument and reinforces the point you stated in your topic sentence. 

Your paragraphs will be evaluated using the rubric below. 
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Rubric
	Supported Opinion Paragraph 

	Categories
	Level 1
(50 - 59%)
	Level 2
(60 - 69%)
	Level 3
(70 - 79%)
	Level 4
(80 - 100%)

	Thinking and Inquiring
	Poor evidence of thinking about the topic 
	Some evidence of thinking about the topic 
	Considerable evidence of thinking about the topic 
	High degree of evidence of thinking about the topic 

	Communication

Mechanics of Writing 
	Uses poor sentence structure inadequate organization, several grammar and/or spelling errors. 
	Complete sentences, comprehensible, organization could be improved to present a more coherent argument or statement. Paragraph has three or more grammar and/or spelling errors per paragraph. 
	Complete sentences, well organized, but some (2 or less per paragraph) grammar and/or spelling errors contained in paragraph. 
	Uses complete sentences, well organized, grammatically correct and free of spelling errors. 

	Application 

Support of thesis 
	Poor support of thesis. 
	Thesis is supported fairly well. 
	Support for thesis is considerable. 
	High degree of support for thesis. 


Note: A student whose achievement is below Level 1 (50%) has not met the expectations for this assignment or activity. 

Unit 3: Poetic Forms and Voices 

Activity 3b: Haiku and Limerick

Structure and Form 
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Did you Know? 
Prior to the 20th century, most poets used rigid structures to create poetry. Two popular types of structured poetry that are still written today are the haiku and the limerick. 
Haiku 
The Haiku originated in Japan. One of the first great writers of this type of poem was a man named Basho. He lived from 1644-1694. 
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Haiku has been around for a long time and writers today still use this form although it has been changed a bit. 

The traditional Haiku consists of three lines. The first and third lines usually contain five syllables while the second line contains seven syllables. Basho's Haikus often reflected some aspect of nature or a season. 
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Example 

	Now then, let's go out 
	(5 syllables) 

	To enjoy the snow…until
	(7 syllables) 

	I slip and fall.
	(4 syllables) 

	Basho 


In order to determine the number of syllables in a line, you have to divide words into syllables: 

1. apple = ap ple (2 syllables)    2. basketball= bas ket ball (3 syllables) 

3. snow= snow (1 syllable)         4. enjoy= en joy (2 syllables) 

Limerick 
The person who is considered to be the "father" of the limerick is a man by the name of Edward Lear. He was a writer as well as an artist. In fact, for almost every limerick he wrote, he sketched a picture demonstrating the content of the limerick. 

This type of poem is enjoyable to write as it has very little purpose other than pure fun. The limerick has become known as a nonsense poem. Lear often invented words for his poetry. In his famous poem "The Owl and the Pussy Cat", he invented the word "runcible" which now appears in the dictionary. Lear had a love of language and the sounds words made. This is apparent in his limericks. 
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Example 

There was an Old Man of Aosta
Who possessed a large cow, but he lost her,
But they said, ‘Don't you see,
She has rushed up a tree?
You invidious Old Man of Aosta!' 

A limerick consists of five lines - although the third and fourth line may be written as one. The rhyme scheme is aabba. Lear often used the same word to end the first and last line. 

Rhyme Scheme: look at the last word of each line. Words that rhyme are given the same letter of the alphabet beginning with the letter a. 

i.e. Aosta, her, and Aosta all rhyme= the letter a . 

see and tree rhyme= the letter b . 

Today, limericks are written about a variety of topics and the form still remains almost the same as the one Lear created. 
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Assignment
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Discussions 
Complete the following assignment and be prepared to share your work with the class.

Write a haiku and a limerick following the structure for each poem discussed on the content page.

When you are done writing both poems, select one of them and share it with your peers. You may share both poems if you wish. 

If you would also like to include a picture that reflects the content of your poem, as Lear often did, that would be great.

In your discussion comment on:

1. Why you decided to share the poem you selected. 

2. Which poem you most enjoyed writing and why? 

Be prepared to offer positive comments about poems shared by other students.
Under this Wind and Sun ��Under this wind and sun, a thousand prancing hills �stretch and steam like a lust-born goddess just begun �her pursuit of a sea for her rivers to fill �under this wind and sun. ��Yet when softest night descends and the fading has won, �she slowly draws in her breath to shelter from its chill �to sleep where only the hidden darkness of dreams still run. ��In this half-light she waits to see what life will choose to kill, �then her wet touch and her green tears will see her will is done �as breath of life returns to earth though all of time stands still �under this wind and sun. 








